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WITH POSTCARD VISTAS OF CENTRAL PARK, A MANHATTAN APARTMENT
BLENDS CLASSIC ARCHITECTURE WITH COSMOPOLITAN STYLE.

3 e
INTERIOR DE§IGN BY TAMMY CONNOR | ARCHITECTUREBYJOHN B. MURRAY
PHOTOGRAPHY BY SIMON UPTON | WRITTEN BY JENNIFER ASH RUDICK
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PSHIRE HOUSE, one of New York City’s most iconic residential
ings, is g8Wned with a dramalic, steeply pitched copper roof
[ two tov g chimneys. Its Art Deco doors give way to an
ally th lgbby, which was designed in 1937 by America’s
irst lady of @copdting, Dorothy Draper, and features her signature
black-and-white marble floors and a fireplace with a mirrored sur-
round. But when the elevator rises to a soaring duplex apartment
above, one steps into an alternale universe—a quiet sanctuary
whose ethereal atmosphere was inspired by its sweeping views of
Central Park.

When the owners of a pied-a-terre began spending more time in
the city and discovered that the unit above them was for sale, they
called upon Charleston, South Carolina—based designer Tammy
Connor, with whom they had worked on several projects, to combine
the spaces and create a warm, personal retreat. “Our young adult
children had moved to New York,” the wife says, “so we anticipated
gathering here as a family.”

In this case, the designer’s inspiration lay right outside the
window. “The interiors must speak to the setting, or we're not doing

our job,” says Connor, who proposed a paletie as nuanced as nature
itself. “We wanted to establish a sense of place.”

The apartment’s color and texture combinations may appear
nonchalant, but there was a studied rationale behind every choice.
The park’s leafy canopy sparked the subtle palette in the living

e GRS RE L LS 1 0om, from the subdued greens in the vintage Khotan rug to the
the living room’s breathtaking views. Coup d'Etat sofa,

R Hughes; armchair, Anthony Lawrence-Belfair; lamps;
Porter & Plunk; artworks (from left) by Esteban Vicente and~—
Henri Matisse. AsoVEe RIGHT: In the dining area, the custom
table is by Rose Tarlow Melrose House. Antiqug Biedermeier sateen curtains, and warmly luxurious upholstery in leather and

chairs in a Jerry Pair leather, English A¢gent Antiques. linen velvet. “I can’t overstate how hard we worked,” Connor says,

“to make it all look easy.”

chartreuse cut-velvet upholstery on a barrel-shaped chair and a
moss-colored throw. In the library, views of autumn’s earthy tones

inform a cozy scheme of pale oak paneling, embroidered wool
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RIGHT: A custom blue
lacquer unifies the kitchen
and family room. The tilting
oculus brings natural light
into the adjacent stairwell.
Sofa in a Peter Dunham
Textiles stripe, Ferrell
Mittman; armchair in
foreground, George Smith;
John Saladino X-benchin a
Kyle Bunting hide; custom
rug, Beauvais Carpets. The
kitchen's range is by
Lacanche. Faucet,
Waterworks; stools in a
Jerry Pair leather, Soane
Britain; pendants, Balsamo.
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Perhaps the most literal reference to Central Park is the
grisaille mural in the entrance hall. The owner accompanied
decorative artist Scott Waterman on a tour of the park in
search of inspiration for the piece. “The mural incorporates
the bridges, lakes, and big stone boulders we saw along the
way,” says the wife.

The biggest challenge was to seamlessly connect the upper
and lower floors. Enter award-winning architect John B. Mur-
ray. “It was a leap of faith,” he says. “We found a sweet spot
where we could thread the stair through. Still, getting all of
the mechanical and steel support systems in the right place
was a formidable task.” Once that structural feat was accom-
plished, Murray set out to refine the duplex’s architecture. He
kept it quiet and orderly with such elegant detailing as the
living room’s ornamental plaster cornice and classical pilas-
ters. “Everything feels light and fresh,” he adds.

Connor’s interior-design scheme manages to enhance with-
out taking away from Murray’s precision. “Sheer curtains
filter light but don’t distract,” she notes. “We wanted to give
John’s beautiful architecture some breathing room.”

The result is a calm oasis whose views of the changing
seasons give the impression of a country house in the sky,
with urbane but warm interiors that remind its owners that
the city is just an elevator ride away. []

I staircase connects the two floors, Pendant,
i Hector Finch sconces, Jarry Pair; mural, Scott
Waterman. oprosite, sRom Top: The library's armehair
in a Jasper plaid is by Hollyhock, Dining table, New
Classics; custom dining chairs; side table, Holly Hunt:
floor lamp, Lorin Marsh; custom rug, Eve and Staron;.
artwork, Hovsep Pushman. The 1940s deskin the
library is Danish, the Florian Schulz pendantis from:
Lomomomo, and the bookease lighting is by Vaughags
Vintage Khotan rug, Keivan Woven Arts:



aBoVE: In one of the apartment's bedrooms, Lee
Jofa's Turkistan fabric was applied on the reverse
for its faded quality. Bed, Rose Tarlow Melrose
House; coverlet, Sferra; custom curtains in a Ronda
Carman wool with Kravet trim; sconce, the Urban
Electric Co. rIGHT: The soaking tub is by
Waterworks. orposITE: Chair in a Fox Linton linen,
Quintus; lamp, Visual Comfort; painting, Susan
Vecsey. For more details, see Sourcebook.
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