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Tammy Connor

WITH HER NUANCED USE OF PATTERN AND TEXTURE AND
MASTERY OF A QUIET COLOR PALETTE, THIS CHARLESTON-
BASED DESIGNER CREATES INTERIORS THAT SPEAK VOLUMES
ABOUT THE ELEGANCE OF RESTRAINT.  1ex7 KAREN CARROLL

engineering rather than interior design because I was too “smart”...
can you believe that? It didn’t take me long to realize I didn’'t want to
be designing and crawling under bridges. I wanted to be creating
homes, so I eventually switched to studio art and art history and then
got an interior design degree from what was formerly the American
College for the Applied Arts in Atlanta. It was a good life lesson.
Follow your passion, and it can work out.

Southern Home (SH): When did you know you wanted to be

a designer? :

Tammy Connor (TC): I pinpoint it to the 4th grade. Somehow, I
figured out there were templates you could use to make furniture
plans, and I asked for them for Christmas. Yes, I was that kid who
was always rearranging my room. Years later in college, when it
came time to declare a major, I was encouraged to pursue
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SH: While we have no doubt you would have designed the prettiest
bridge ever, we're thankful you shifted your talents toward interiors.
How would you describe your style?

TC: Inviting, comfortable, refined, with a twist of humor. I like for
there to be a yin and yang situation, where you have something that
may be very fine next to something that’s personal or unusual, so
there’s a little bit of tension.

SH: We can see that twist of humor in a beach house bedroom, where
you used some old spools of thread to create what looks like a modern
art installation over the beds.

TC: Yes, what in the world is that? [ saw those spools at an antiques
market and was captivated by their colors, although at the time I had
no idea how I'd use them. But that’s exactly what I mean, a scenario
where there’s something unexpected—not for shock value, but to
keep things interesting. Why not?

SH: You design all over the country, but what makes a house feel
instinctively Southern to you?
TC: It's inviting and well thought-out, with attention paid to all the

details that make a guest comfortable. And in my mind, a Southern
house always has a pet. For me it’s two springer spaniels who are
crazy and always all over the furniture. I believe in living with fine
things in a casual way, although at the moment I'd have to call my
own house the island of misfit toys. I've just renovated my house and
the bones are good, but the interiors have a long way to go—it’s just
whatever I had shoved in. I'll get there eventually.

SH: How does living in Charleston, with its rich decorative history
and environment, influence you?

TC: I think it challenges me in the best way. We're surrounded by so
much good architecture and craftsmanship that it’s an important
responsibility we have to these houses, because we're caretakers of
them for only a relatively short period of time. I've walked the streets
of downtown, south of Broad, for 20 years, and every time I see
something I've never noticed before. Every single time.

SH: Your work has such a sense of tradition, without feeling the least

bit staid—contemporary rooms that seem to have an old soul. Where
does that perspective come from?
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TC: With both design and life, I try to block out the noise of judgment
or doing something because everyone else is doing it, which means
not following trends. I stay true to what T think is good and then push
my own boundaries from there, rather than be influenced by
whatever may be popular at the moment.

SH: Tell us about your perspective regarding color. There’s a definite
subtlety to your palette.

TC: My goal is when you're in a room, it should unfold and become

an experience. It's almost never because of a bold color that instantly
attracts your eye. The colors I'm drawn toward are usually complex
ones you can’t describe with a single word. I don't like them to be too
bright or jarring. It goes back into what think about wanting
interiors to be inviting—I don't like being in spaces with really strong,
harsh colors, because that doesn't feel relaxing to me. Now, having
said that, if it's a powder room, dining room, or somewhere you're not
spending a large amount of time, then that’s an opportunity to bring
in more intense color. And if we find some great piece of furniture,
pillow, or art with strong color that’s fantastic, ’'m happy to bring it
in. But I don’t do anything bold for bold’s sake. Life is dramatic
enough—when [ walk into a room, I want to exhale.

SH: Where does pattern fit in to your schemes?

TC: Most of the time my upholstery ends up being pretty neutral,
because I think when you put pattern on a large piece, you lose the
shape of it. As soon as you put a busy print on a sofa, you won't notice
the pretty lines of that Regency table next to it. I prefer a restrained
approach. When I do use a pattern, it tends to be on chairs and
usually a one-off versus a pair of club chairs. Or I'll upholster the
walls so they become more of a texture in my mind. I do love using a
lot of textures, which I'll interchange where people often use pattern.

SH: You incorporate so many beautiful antiques. What draws you
into a piece? Is there a particular period you love, or what are you
always on the hunt for?

TC: If T had to pick a period, it's probably English Regency. But
generally I look at the shape, the lines, the patina, and the proportions
way more than fuss or detail. Something simple and refined. But if
we’re doing a mountain house, I'd love a rustic painted chest with
an interesting color palette.

SH: What takes a room from good to great?

TC: The connection back to the person living in it, because that’s
what a house should be—a reflection of the owner’s lifestyle and good
taste. But to back up even more, I'd say the architecture. If I don't
have a good space to start with, the decorating becomes much more
complicated. A really great room has everything; the architect has
created a beautiful backdrop, and my job then is to enhance rather
than compete with it. And if there’s a gorgeous setting beyond the
windows, even better.
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SH: Will you share one of your favorite finishing touches?
TC: I put a cashmere throw in almost every room. 'm always cold,
and there’s nothing I love more than taking my shoes off, tucking my
feet under me on the sofa, and curling up with a blanket.

SH: Who has inspired you recently and how?

TC: Susan Walker of Ibu Movement. I've spent a lot of time with her
lately, and I'm just so on board with her mission and what she’s doing
for women all over the world who have a craft. She’s given them a voice
and a way to support their families by bringing their handiwork back to
Charleston, as well as selling through her website, ibumovement.com.
We can all sit around and say how important it is to support women
and children around the globe, but she’s out there doing it, and she’s
doing it through beauty, which I find truly inspiring.
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